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BPYTAJIBHICTh B AHIJIIMCbKOMOBHOMY
APAMATYPI'THHOMY JUCKYPCI

Y emammi posensioaemovcs 6pymanvuicms K KOMYHIKAMUBHO-eMOYIO2EHHUL KOHCIPYKM, KU
nossicae 8 CMBOPEHHI YUACHUKAMU CRIIKYBAHHA eMOYIUHO20 HANPYICEHHSA Ma 8I0NOBIOHUX peaKyill
Ha cumyayii. YV po3gioyi 3acmocosano MincOucyuniiHaprull nioxio, sikuti NOEOnye idei’ meampos-
Hagcmea, nimepamyposHaécmed, MO803HAGCMEA ma OUcKypcosHaecmea. bpymanvnicms Oocni-
0JCEHO HA Mamepiani Meopie OPUMAHCHKO20 MA AMEPUKAHCbKo20 Opamamypeie XX cmonimms
Iwcona Ocoopra ma Eosapoa Onbi. Bubip yux nucbMeHHUKIE NOACHIOEMbC ACKPABOI NPUCYI-
Hicmio y IXHIX n’ecax puc opamu ino3ii ma abcypdy 3 61acmueum iM 3HeYiHeHHAM MPAOUYIiHUX
dopm cninkysauns, 2inepOonizayicto He2amugHUX emMoyill i MIdDHCOCOOUCMICHUX CIOCYHKIB. 3 KoMy-
HIKAMUGHOI MOUKU 30py 0dicepenom OpYymanbHOCMi € HeOOCMAamHs KOMNEMeHYis MO8YS, d MAKO’C
11020 azpecusHicmb, 60POHCULL HAMID 3Hegadxdcumu il npunusumu aopecama. bpymanonicms nazono-
wye Ha iHOUBIOYANbHOCMI 2eposi, 1020 HAYIOHANbHIU [0eHMUYHOCMI, 8MINIOE CYCNIIbHI YIHHOCMI
ma noanadu na dcumms. Komynikamueno-nosedinkosa mema 6pymansHOCMi CHPAMOBYEMbCA HA Me,
wob obpazumu, 3He8aANCUMU, NPUHUSUNU A0pecamd, CROHYKAmu 1020 00 Ne8HOI pecnoHCUusHoi Oii,
damu 8UXI0 He2amuHUM eMoyism )y opamamypeivnomy ouckypci. bpymanenicmo 6ioznauacmocs
Yinecnpamo8aHicmio ma IHCMpPYMEHMAIbHICMIO, WO KOHCMPYIOIOMb KOMYHIKAMUGHUL 00pa3 ydac-
HUKA CRIIKY8aHHA. Y 3anponoHoeamitl po3eioyi napamempu OpYmMaibHOCMI 6CHIAHOBAEHO ) X00i
BUOKPEMIICHHS GUCIOBIEHb THBEKMUBIS | 30IIICHEHHS IXHbO20 KOMYHIKAMUH020 ananisy. Ineexmusu
NOKNACUDIKOBAHO HA B0PONCI Ul IHCMPYMEHMATbHI, HABMUCH] Ul HEHABMUCHI (3a NPAZMAMUYHONO
CHPAMOBAHICMIO), A2PeCUBHi ma HeazpecusHi (3a BHyMpPIUHIM CIAHOM MOBYS), eKCHIYUmHi il imn-
JYUmMHI (3a 3acobamu 8upadicenHs); npami ma Henpami (3a munom aopecama). Haemucny 6pymans-
HiCcmb [0eHMUpIKyeMo K NPOBOKAYIUHY, OCKIIbKU BOHA BUKIUKAE CNIAHOBAHY AOPECAHMOM PEaKyito
adpecama. bpymanvni eucnosniosanns ma 3acoou ixuvoi penpezeHmayii aHanizyrOmMsvCst 8 peaibHUX
CUMYayisx CRiAKY8AHHS, CKOHCMPYUOBAHUX OPAMAMYPIIYHUM OUCKYPCOM.

Knrouosi cnosa: bpymanvricmo, Opamamypeiunuii OUCKYpC, IHCIPYMEeHMANbHICIb, YINeCHPIMO-
BAHICMb, THBEKIMUBU, MIHCOUCYUNTTHAPHUU NIOXIO.

IocTranoBka npo6aemu. CyyacHUi eTam Mix-
JMUCIUTUTIHAPHOTO HAYKOBOT'O 3HAHHS BUMArae nepe-
OCMUCJICHHS YK€ BiJIOMHX 00’ €KTIB JOCIIHKCHHS Ta
MOSIBY 1X 1HIIIOT0, TOYHIIIOTO OaueHHs. bpyTaibHICTh
akTuBHO BuBYanacsa y 80-x ta 90-x pokax XX cro-
JITTS, MO TOSCHIOETHCS PO3KBITOM IMparMaTudHOl
Teopii. bpyraneHicTh po3risganu sk HeBOaly BBid-
nuBicTh [4, c. 100; 14, c. 294; 16, c. 110]. IIpore,
CTa€ 3p0O3yMIJINM, IO MTPaBHIIa KOMYHIKATHBHOT KOM-
nereHuii [14, c. 277] Ta moBHI MakcuMmu [8, c. 45]
HE € yHIBepCaJbHUMHU HOpMaMH CHIKYBaHHSI, Mipa
BOJIOIHHS SIKUMH CBITYUTH TIPO PiBEHb BBIWIUBOCTI
JMONUHYU. BpyTanbHiCTP HE 3BOAMTHCA 1O TOPY-
IICHHST KOMYHIKaTWBHOI KOMIIETEHI[ii, HEeXTyBaHHS

MOBHHMH MaKCHMaMH i OTOTOXHEHHS 3 HEBBIWIH-
BicTio [11] Ta moTpeOye OKpeMoro BUBUYCHHS y MEB-
HOMY BH/II TUCKYPCY.

AHaJi3 ocTaHHIX AOCHiIKeHb Ta mMyOJikaiiii.
Y JiHTBICTHYHIN JiTeparypi MH 3HAXOJUMO OKpEMi
CIIpoOM pO3BIATH MEPEKOHAHHS B TOMY, IO BBid-
JUBICTH € HOPMOIO CHINKYBaHHS, a OpyTalbHICTbH
€ IMIIe KOMYHIKaTHBHOIO HEBJAYel0 B IpoIeci
nocarHeHHS miel HopmHu [15, c. 118]. 3 mieto MeToro
BHOKPEMITIOIOTh CTpaTeriuHy OpyTanbHICTh, sKa
MOCTIKYyeThcsl B mpodeciiiHoMy  cepemoBwHIi
[15, c. 111] Ta iHCTpyMeHTaIbHY OpYTaJIbHICTD, AKY
NoOIXKHO AOCTIKEHO B MIOAEHHOMY IMOOYTOBOMY
MOBJICHHEBOMY CITUIKYBaHHi [3, ¢. 3].
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B onniii i3 iacudikamii OpyTanbHICTh MTOMIIS-
I0Tb Ha MOTHMBOBaHy Ta HemoTuBoBaHy [10, c. 196],
3 MONANBUIMM PO3MOIIIOM MOTHBOBAaHOI OpyTallb-
HOCTI Ha TpH Kareropii: a) BTpaTy ageKTHBHOTO
KoHTpoIO [12, ¢. 204]; 6) cTpareridydy OpyTaabHICTH
[15, ¢.120]; B) iponiro [16, c. 115]. B inmiit kiacu-
¢ikauii BHOKpEMITIOIOTh YOTUPU BUAN OpPYTaIbHOCTI:
a) IHCTpYMEHTaJbHY OpYyTalbHICTh; O) BYJIKaHIUHY
(HeCTpUMHY) OpYTabHICTD; B) MIPSAMY OpyTalIbHICTh;
r) OpyTampHICTH 3 METOIO YIPABIIHHSI PO3MOBOIO
[3, c. 4]. 3xiiicHeHO OIliHHY KOHIIENTYaTi3aIlifo Ta KJla-
cudikaIlito iHBeKTHBIB 3aJI€)KHO BiJl IXHROTO HETaTHB-
HOT'0, HEOTHO3HAYHOT'O TA HABITh TO3UTUBHOTO OCMHUC-
JICHHS1 B MOBO3HABUHMX 1 KYJIBTYpHHUX CIUIbHOTaX [7].

CyudacHi J0CIIIHPKSHHS [TOBEPTAIOTHCS 10 BUBUCHHS
OpyTanpHOCTI B3araii [9] Ta 30kpeMa Ha pobodOMy
Micmi [5], me mig 1 OCMHCIEHHS BHUKOPHUCTOBYETHCS
BITHOCHO HeiTpanbHHi TepMiH ’‘incivility’. Bigmo-
BiZTHO, TOCIi>KyBaJIMCsl CTpaTerii IHCTpyMEHTaNbHOL
OpyTanbHOCTI B iUCKypci Jigepctsa [13]. Y cyuacHux
AHTTIACHKOMOBHUX JOCHIDKEHHSIX CIOCTEPITAETHCS
MMOCTYTIOBA BiAMOBa Bi TepMiHy rude ’OpyTaib-
HUA® Ta 3aMIlIeHHSA HOro M’AKINAMHA Ta BBIWINBI-
MMM TEPMiHAMU Ha KINTANT uncivil, intolerant [19].
Tpuae posmnoyare B XX cromitti [15] gocmimkeHHs
OpyTaNbHOCTI B acleKTi BiTHOCHH CHJIM MK ydac-
HUKaMHU JIUCKYPCY, 10 BHSBISIETHCS Y HArOJOIICHHI
Ha TOKCHYHOCTI Ta HETOJEPAHTHOCTI TMOJITHIHHX
oHaitH muckycii [20].

MeTo10 cTaTTi € BUBYECHHS OPYTAJILHOCTI SIK KOMY-
HIKaTUBHO-EMOIIOT€HHOT0 KOHCTPYKTY 3 BIacTH-
BUMH HOMY TIparMaTUdHUMH MapaMeTpamMH B aHTIIiH-
CHKOMOBHOMY JIpaMaTypriqdHOMY JHCKYPCI.

Buxnang ocHoBHoro marepiany. Ha enremenTap-
HOMY PiBHI OCMUCIIEHHS JIMCHOCTI JIFOAMHOIO Opy-
TaJbHICTh TIO3HAYa€ MEBHE CTABJICHHS IO CBITY, IO
3aJICKUTD BiJl ICHXOJIOTIYHOTO cTaHy ocobu. bpyTains-
HicTh (rudeness) BBaXAETHCS IIEHTPOBUM KOHIICTITOM
JUIS MOBITIB aHTJIIHCEKOMOBHOTO CYCITIILCTBA, 1€ BiH
CIIPUAMAETHCA K 3arajbHONPHHHATHH 1 Takui, 110
nepeBakae HaJl BXXUBAHHAM KOHILIETITY HEBBIWINBICTD
(impoliteness) [22]. ¥V wiit po3Biaui Mu HaMaraeMocst
JIOBECTH, 10 OpyTaIbHICTh — [1€ KOMYHIKaTHBHO-EMO-
IIOTeHHUHA KOHCTPYKT, SIKMA HAJICKUTH JIO BHIIOTO
piBHS abcTparyBaHHS W y3arajabHEHHS 1 IPEICTaBIIsE
COIIIOKOTHITHBHY MOBJICHHEBY TIOBEIIHKY IEepCOHA-
JKiB aHIIIICBKOMOBHOTO JpaMaTypriqyHOro JUCKYpCY.
Jist OpyTanbHOCTI HampaBlieHa Ha PUHUKEHHS, 3He-
Bary, oopasy ajpecara, 3 METOI0 CIIOHYKaTH HOTO JI0
BUKOHAHHS/HEBUKOHAHHS Jiil Ta BHUKJIMKATH B HHOTO
MIEBHY PECIIOHCHBHY peakiiro, Hampukian: George:
[...] Your father has tiny red eyes... like a white
mouse. In fact, he is a white mouse. Martha: George
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hates Daddy ... not for anything Daddy s done to him,
but for his own [2, c. 75].

Y mHaBemeHomy (parmeHTi J[Kopmk HeEpsMo
o0Opakae CBOIO CHIBPO3MOBHHUIIIO, JPYXUHY Mapry,
[IJIIXOM HEraTMBHOI OIIHKHM I OarbKa, IO JOocsAra-
€TbCS. BHUKOPHCTAaHHAM OpyTajJbHOTO BHCJIOBJICHHS
Your father has tiny red eyes... like a white mouse. In
fact, he is a white mouse. BpyTalbHICTb KOHCTPYIO-
€Thcst MeTahopuyHO W MeTOHIMIYHO. MeTadhopruaHO
BiZjpa3a NEPEHOCUTHCS BiJ MHIII, SKa CHMBOJI3YE
00ATY3TBO, JI0 JIFOAUHHU. METOHIMIsI MiJICHIIIOE METa-
¢dopy, OCKIIbKU Oijla MHINA MPEACTABIAE I[iJIe, SKE
OCMHUCITIOETBCS KPi3b NMPU3MY YaCTHHH TiJla — OYeH,
Mo3Ha4YeHnX (pa3oro-AIMIHYTHBOM finy red eyes.
Bimomo, mo nemMiHyTHBH, SIKi BKa3ylOTh Ha YaCTHHHU
Tija, IEpeJaroTh HEraTUBHE 3Ha4YeHHA [21, ¢. 222].

3rigHO 3 KOMYHIKaTHBHO-TIOBEIIHKOBOIO METOIO
OpyTaJbHOCTI BHOKPEMITFOEMO ii KOMYHIKaTHBHO-
MparMaTU4HI IMapamMeTpu: IMparMaTudHa CIPsMOBa-
HICTh; ICUXOJIOT1YHUH CTaH MOBIIS; 3aCi0 BUpaKeHHS;
TUN ajpecara. 3a3Ha4eHi mapaMeTpu JiI0Th Y KOMII-
JIeKci, M0 IEMOHCTPYIOTh TaKi BUH OPYTaJIbHOCTI SIK
HaBMIUCHA Ta HCHABMHUCHA.

HapmucHa OpyTaibHICTh CHpSMOBaHA HAa AaKTH-
Bi3aIlif0 HETAaTUBHUX EMOIIH, M0 € TOPOMIKCHHIM
BiJITIOBIIHOTO TICUXOJIOTIYHOTO CTaHy aJlpecaHTa,
HATPUKIIA;

Jimmy: I said she’s an old bitch, and should be
dead! What's the matter with you? Why don t you leap
to her defence! [...] I say she ought to be dead. (He
brakes for a fresh spurt later. He's saving his strength
for the knock-out). She will pass away, my friends,
leaving a trail of worms gasping for laxaties behind
her — from purgatives to purgatory. He smiles down at
Alison, but still she hasn't broken [18, c. 62].

YV HaBegeHOMY (hparMeHTi epcoHax JKuMMi Mae
HaMip PO3NMIOTUTH ajjpecara, CBOIO ApYyxXuHYy Emicom,
BUKJIMKATH BUOYX THIBY 3 1l 00Ky, JOBECTH 1i /10 po3nady
Ta cii3. Takuid Hamip CIpUYUHEHUH HOTo TICUXOJNIOT Y-
HUM CTaHOM PO3JIFOYCHOCTI, 1110 3yMOBIIIOE 100Ip Opy-
TaJILHUX BUPA3iB, SIKi ONOCEPEIKOBAHO, IIUISXOM arie-
T 0 Teri, 00pakaroTh Woro ApyxuHy. HaBMucHY
OpyTaNbHICThP MOXXHa 1AeHTH(]IKyBaTH SK IMPOBOKA-
LiiHY, 10 3aCTOCOBY€ETHCS 3 METOIO BUKJIMKATHU IIEpe-
OadyBaHy MOBIIEM PECIIOHCHBHY PEaKIil0 aapecara.

VY pa3i HEeHaBMHUCHOI OpPYyTaJbHOCTI BUCIIOBIIIO-
BaHHS MOBIISl CIIPHUMAIOTBCS ajapecaToM SK Opy-
TaJgbHI, HE3BaKAIOUM Ha Te, IO AJPECAHT HE Mae
JKOHOTO Hamipy oOpa3uTH, 3HEBAXXUTH, OOYPUTH YU
MIPUHU3HTH CITIBPO3MOBHHKA.

3a akTyamizalfii IMCUXOJOTIYHOTO CTaHy MOBIIS,
PO3pI3HIEMO arpecHBHy Ta HearpecuBHy OpyTallb-
HicTh. KpuTepisMu BU3HAYEHHS PIBHS arpecHBHOCTI
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€ BMICT HETaTUBHUX €MOLill y OpyTanbHOMY BHCJIOB-
JIOBaHHI Ta KOHTPOJHOBAHICTh MOBeMiHKH. Jlyis
arpecUBHOI OPYTaILHOCTI XapaKTECPHUMHU € BHCOKUH
BMICT HETaTUBHHUX €MOIIii, HEKOHTPOJIHOBAHICTH a00
ciabka KOHTPOJIBOBAaHICTh MOBIIEM CBO€EI MTOBEMIHKH,
yepes 10 BepOanbHA arpecis 4acto HaOyBae GopMu
¢iznunoi arpecii. [lo arpecuBHOi OpyTajibHOCTI
MO’KHA BiTHECTH TaKi BUAM OpyTaJIbHOCTI, SIK «BTpaTa
a(heKTUBHOTO KOHTPOJIIO» [ 12, ¢. 204] Ta «By/IKaHIYHA
(mecTpumHA) OpyTaIBHICTEY [3, . 4].

ArpecruBHa OpYTaIBHICTh CHOCTEPIratoThCS TOI,
KOJIM JIFOJITHA 3HAXOAWTHCSA B CTaHi adekty: Alison:
(rising) I'm going out with Helena. Jimmy: [...]
I asked you where you were going. Helena: (stead-
ily) She's going to church. He has been prepared for
some plot, but he is as genuinely surprised by this
as Cliff was a few minutes earlier. Jimmy: You are
doing what? Silence. Have you gone out of your
mind or something? [...](His rage mounting within.)
[18, c. 58-59].

YV HaBezeHOMY TEKCTOBOMY (parMeHTI IIpo arpe-
CUBHICTh JIXKMMMi CBITYUTH clabka KOHTPOJIbOBA-
HICTh HUM CBOIX Iili Ta BUCOKHI BMICT HETaTUBHUX
eMolriii y OpyTaibHOMY BUCIOBIIOBaHHI. Ha crmabky
KOHTPOJIbOBaHICTh MOBEIHKN J[>KMMMi BKa3ye aBTOp-
cbka pemapka “His rage mounting within”. Bupa-
JKCHHSI HeTaTUBHHMX €MOI[il 3IMBYBaHHS Ta PO3IPaTy-
BaHHS Y BUCJIOBIIOBaHHI, CIPUYMHEHE HECXBAJICHHIM
HUM niii EnicoH, miacunroeTbes iHBepcieto “You are
doing what?”

3a 3aco0aM BHPaKCHHS BHOKPEMIIFOEMO EKCILTi-
UTHY Ta IMIUTIOUTHY OpyTaibHicTh. ExcrominuTHa
OpyTalIbHICTh TPEACTABICHA MPOKIbOHAMH, 003HU-
BaHHSMH, TOrPO3aMU. XapaKTepHUMH O3HAKaMH
MPOKIBOHIB Ta 003UBaHb € T€, M0 BOHH y CTHUCIIH
(opMi MakCHMaTbHO TOYHO BHUPAKAIOTh CTABJICHHS
MOBIISI IO aJipecara i MUTTE€BO BIUIMBAIOTh Ha HOro
eMoltiiiny chepy. Biyunicts, mpocTora Ta BHCOKA
EMOITIHHICTh ITMX 3aC00IB CHPHUSIOTH €KOHOMIii MOB-
JICHHEBUX 3YCHITb MOBIISL.

IMmtinuTHa OpyTajbHICTE HE BUBOAMTHCA 13
CEMAHTHKHM BHCJIOBIIOBAHHS 1 pealli3yeThcs Mepe-
BaKHO 3aco0amu ipoHii Ta capka3my. 3a JIOTOMO-
TOI0 ipoHIl «OOWH TapTHEp MO KOMYHIKamii xoue
“mepenatu’” MOCH IHIIOMY y TPUXOBAHOMY BHIJISII»
[1, c. 175]. Y pa3i 3acTtocyBaHHS ipoHiIYHOi Opy-
TaTbHOCTI TiJ ciIoBaMU 3 (OPMAIBLHO MO3UTHBHOIO
CEMaHTHKOIO KPUEThCS 00pa3nuBe, Mpe3upiuBe, 3He-
Ba)KJIMBE CTABJICHHSI MOBIIS JIO a/Ipecara, HalpHKJIaI:
Jimmy: Yes, well, thats quite moving, I suppose.
(To Alison.) Are you moved, my darling?Alison: Well,
naturally. Jimmy: There you are: even my wife is

moved. [...] [18, c. 6].

Iponiunuii 3micT BucnoBmoBaHHS /kummi crae
3pO3YyMIJIIM 13 KOHTEKCTY Ta MiJACHUIIOETHCS 32 AOTO-
MOTOIO0 YacTKH even, Sika HAJa€ BHCIOBIIOBAHHIO
JTIOJTAaTKOBOI CEMAHTHUKM: It is unexpected that my wife
is moved. She can't be moved. JI)xuMMi Xode BKa3aTu
Emicon Ha 11 4yepcTBicTh, OaliqyXKiCTh, HE3MATHICTD 0
HaliMeHIIoro nposBy eMouii. [ligroroBunm 3anura-
HAM “Are you moved, my darling?” JlxxuMmi cTaBUTh
i/l CyMHIB MOXIIUBICTb CBO€ET Ipy>KUHH OyTH 3BOPY-
MIEHOI0 ofleprkaHoro iHhopMartiero. DyHKIiEr moma-
HOTO ipOHIYHOTO BHCJIOBIIOBAHHS € KPHUTHKA IapT-
Hepa Mo KOMYHiKarfii.

Capka3my fK 3aco0y IMIUTIIUTHOI OpyTambHOCTI
BJIACTHBA OCOOJHBA JOMIKYJIBHICTE 1 BUSB KPaHBOTO
npe3upcTBa Ta HeHaBHCTI. [IOpiBHSHO 3 ipoOHIEO
capkasM € OUThIII OOpas3ITUBHM, HOTO PO3IIIAAAIOTH
SK HEeraTUBHE arpeCUBHE BHCIIOBIIOBAHHS CIPSMO-
BaHe Ha xkeptBy [17, c. 1474]). Hanpuxnan: Jimmy:
Why don't you get my wife to explain it to you? She’s
educated. (To her,) That's right, isn 't it? [18, c. 4].

CapkacTHUHICTh BUCIIOBIIOBaHHSA J[KuMMI cTae
3po3yMiNIol0 i3 KOHTeKcTy. Yac Bimg wacy Jlkumwmi
Harajye mpo cia0Ki po3yMOBi 31i0HOCTI CBOIH Apy-
*KuHI. DYHKIIIMH CapKaCTHYHOTO BUCIIOBIIOBAHHS
“She’s educated” € ocyq Ta KpUTHKa IApTHEPa Yepe3
noxsaiy. B HaBeeHOMY NpUKJIai capKas3M ITiJICHITIO-
€THCS po3aiIoBUM 3antuTaHusM “That sright, isn tit?”,
skuM J[>KUMMI1 BUMArae miITBep/KSHHS CBOET TyMKH.

3anexHO Bij THIy KOMYHiKamii (0e3nocepenHboi
YM ONOCEPEAKOBAHOI) OUQPEPEHLII0EMO MpAMYy Ta
HenpsiMy OpyTanbHicTh. [lpsima OpyTanbHIiCTE — 1€
BUCJIOBJICHHS, CIIPSIMOBaHE Ha TPSAMOro ajpecara
(tepmin I''I. ITodernmoBa 1986) — ocoby um rpymy
0ci0, AKii/IKuM IpU3HAYAETHCS, HaNIpUKIan: Martha
(Shouting): [...] You can be houseboy around here for
a while. You can start off being houseboy right now.
Nick: Look, lady, I'm no flunky to you (Albee, 194).

Mapra cripssMOBY€ OpyTaJIbHICTb O€310cepeTHhO Ha
Hixa, 1110 cTae 04eBUIHNUM 13 BXKUBaHHS HEIO 0COO0BOI0O
3aliMEHHMKa you, SIKUil BKa3ye Ha MPSIMOTO ajapecara
BHUCJIOBJIIOBaHHS 1 BUCTYTIA€ B IKOCT1 POJILOBOTO JEHK-
cucy. bpyTanpHiCTh BUCIIOBIIOBaHHS CTA€ OUEBHIHOIO
3 koHTeKcTy (Mapra craButhes 10 Hika 3HeBaXKIIMBO Ta
T AKPECITIOE TIPY HATOA1 CBOIO 3BEPXHICTh), CEMAaHTUKH
iMeHHUKa "houseboy’, sike, He3Ba)KalO4ud Ha JICHOTa-
TUBHE 3HAYCHHSI "YOJIOBIK YH XJIOTIEIb, IKUH MPUOUPAE
Ta poOUTH iHIILY pOOOTY B UMeEMYCh OyIHHKY [6, . 706],
3aCTOCOBYEThCS Y PEILIIIl 3 00Pa3IMBOI0 KOHOTAIIIEI)
"IPUCITY)KHHUK, XJIOMYMK Ha TOOIreHbKaX, MOMHUXad’,
Ta 3aXHCHOI peakiii MpsMOTo ampecara Ha oOpasy.

Henpsima OpyTanbHICTE CIIPSIMOBY€THCS HA HETIPS-
MOTO ajipecara, — ciayxaua, SKMi PUCYTHIH MpU aKTi
KOMYHIKalii i KOMy TIIOBIIOMJICHHSI aIpecyeThCs
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HenpsaMo, Hampukinan: George: [...] ... our son...
and if you start in on this other business, I warn you,
Martha, its going to make me angry. [...] Martha:
George's biggest problem about the little ... ha, ha, ha,
HA! ... about our son, about our great big son, is that
in the private-most pit of his gut, he’s not completely
sure it’s his own kid. George (Deeply serious): My
God, you're a wicked woman [2, c. 71].

Mapra 3BepraeThcs 10 ¢BOix rocrei Hika Ta Xani
13 BHICIIOBJIIOBAaHHSM, SKHM BOHA 3adillac TeMy, Ha
Mapra poOuts 11e y npucyTHOCTI camoro J[opmxa.
Konrteker Ta peakiis [[»xoppka cBiguarh mpo OIo-
CEPEIKOBaHICTh CIPSIMOBAHOTO JIO HBOTO BHUCIIOB-

moBaHHSA. Hemnpsima ajapecHICTh TO3BOJSIE HAJATH
BUCJIOBJIFOBAaHHIO O1IBINIOT JOIIKYJIBHOCTI, 00pa3iu-
BOI CHIIM Ta PO3IIOTHTH ajjpecara, HE3Ba)KarouW Ha
BIJICYTHICTh Y HhOMY OIMHHIIb i3 HEraTUBHOIO CEMaH-
THUKOIO UM BIIACHE 1HBEKTHBIB.

BucHoBku. TakuM unHOM, OpyTaNBHICTH € CAMO-
CTIIIHOIO, I[JISCIIPSIMOBAHOK MOBJICHHEBOIO JisUTb-
HICTIO, SIKa BKa3y€ Ha PiBeHb KOMYHIKaTHBHOI KOM-
neTeHnii MoBIs. BuokpeMieHi mapaMeTpu Ta BHIU
OpyTanbHOCTI CBiAUaTH MPO BIIACTHUBY i eMoITiore-
HICTbh, SIKa BUSBISETHCA y BOPOXKOCTI, arpECUBHOCTI,
3a3[aJIeriIb CIIaHOBaHUX 00pasi, 3HeBas31, IPe3UPCTBi,
37aTHOCTI 3aBJaTH MOPaJIbHOTO 30MTKY ajpecary, 1o
PO3KpHUBAE MEPCIIEKTUBH MOAAIBIOTO TOCIIIKEHHSI.
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Pomancbki Ta repmaHCbKi MOBU

Kryshtaliuk H. A., Halaibida O. V., Melnyk 1. V. RUDENESS IN ENGLISH DRAMA DISCOURSE

The paper views rudeness as a communicative-emotiogenious construct, dealing with the construction
of emotional tension and appropriate reactions to situations by communicators. The applied interdisciplinary
approach combines the ideas of theatre studies, literature studies, linguistics, and discourse studies. The works
by the British and American playwrights of the 20th century John Osborne and Edward Albee have been used
as the data for the research. The chosen writers are known as developers of the drama of illusion and absurdity
characterized by the devaluation of the traditional forms of communication, hyperbolization of negative
emotions, and interpersonal relations. From the communicative point of view, the source of rudeness lies
both in the insufficient speaker’s competence and their aggressive, hostile intention to disregard and insult
the addressee. Rudeness emphasizes the character’s individuality and national identity and embodies social
values and views. Communicative-behavioral goal of rudeness is directed to offend, despise, and humiliate
the addressee, as well as cause a certain responsive reaction and release their negative emotions in the drama
discourse. Rudeness is shaped by directionality and instrumentality that construct the communicative image
of speech participants. Parameters of rudeness have been introduced while singling out invective utterances
and conducting their communicative analysis. Invectives have been classified according to the pragmatic
directionality into hostile and instrumental, intentional and unintentional; according to the inner state
of the speaker into aggressive and unaggressive; according to the means of expression into explicit and implicit;
according to the type of the addressee into direct and indirect. Intentional rudeness is identified as provocative
as it leads to the addresser-planned reaction of the addressee. Rude utterances and means of their representation
are analyzed in real situations of communication constructed in the drama discourse.

Key words: rudeness, drama discourse, instrumentality, directionality, invectives, interdisciplinary
approach.
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